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the recording. a collection of Sub
positions that dl.'l\.'t deeply iny, hh"flt o,
heritage while simultancoygy y SM*:
jazz mastery. g
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What guitars did you play on thy new
“\l;.u\I a Prudencio Sdez Cutays,

" ay
string acoustic and a Gibson 5. 175, ey,
2 Fender Pro Junior amp heoy

Arq these the sama
,hrllu?
No. Live, I play a nylon-striq |
B Frap, |
works Modern Classic mode| theoy 1 |
AER Compact 60 amplifier, anq rx}. x |
is a Klein Custom, which | yse alon i
a Pro Co Rat distortion pedal ang | By
LXP-1 reverb and delay processey Leneg |
Wers you on electric or acoustjc Playy
My first guitar was a n)’1ﬁl1-;|.-|n e
rrained to play classical as 5 kid, l' vy
after a while 1t gat a litdle boring m':'n 1
covered that when playing other gc-nmd"- I
could choose you T OWN notes! | iy,
jazz and got my firstelectric when | wai
Squdying classical guitar in Spajn e I
[|pd. but I'm h-lPP\ 10 have 8ON€ thyouy :
that because it really helped my fing
ing, which is kind of my signature T
10 play nylon-string on the new Tecor
because that was my first guitar ang ity
part of me
I've sean you play fingerstyls ang “‘"h.
pick What's your usual approach?
1 usually hide the pick in my fingers, g
| can combine both styles when needed |
feel more confident playing lines withape
The compositions on Fram Now On driw gy
from Spanish music than those on yoyy P
ous albums. What caused your sound totvalny
that direction?
Every album i+ a product of the momen;,
and at thetime | recorded my first two albys,
I had just gradiiited from Berklee, where| !
had been exposed o all the music from the |
late '90s, like thot of Kurt Rosenwinkel ang |
Mark Turner 1eoy seem kind of weird, by
when | was livieein Spain. 1 was playing
music thatwas ¢ red more in Amenca, i
since I moved ro ow York I've been play
ing music more - oted in Spain and Lam
America. [t's not natter o feeling “home
sick,” thatwas | themus  Twantedtod
at the moment |
What made o ecideon  he inatrumente
tlon and musicia:
There was |

Inllrnm.nt. thy |
LY

fer Rho. s piano on m

previous albums, which blends really well
with guitar, but for this album | didn't want
10 play with keyboards anymore. Gil Gold-
stein played Plano on one track, but he's
a monster who has worked with the pio
neers of merging jazz and flamenco, such
as Carles Benavent and Jorge Pardo from
Pacode Lucia’s band. 5o 1 knew he would be
sensitive enough 1o give me space and com
plement what | was doing. Moto Fukushi
ma’s 6-stning electric bass plaving gave me
a unique harmonic pillow, and Richie Bar
shay can play drums and percussion ar the
same time. There's also a ballad thar has a
Namenco-like harmonic and rhythmic vibe,
50 | asked Gil to play accordion on thar song,
which really added a lot

How do you decide whether to play acoustic or
electric on a particular pisce?

Idon’tdecide until the Last minute, though
1 usually work out ideas and practice them
on the nylon-string first, because that gives
me more strength that 1 can later transfer
over to the electnic if | choose My approach
to playing both instruments is essenually
the same, and if I'm comfortable pla\'ln;;
something on the nylon-stning then Il also
be comfortable playing it on the electric—
at least most of the ime

Which Spanish or Latin American songwrit-
ers, composers, and guitarists have influenced
you mast?

Lately, F've been listening 1o a lot of vocal
ists and prano plavers. But as far as guitansts
go, of course Guinga, Lula Galvio, Tohino
Horta, Egberto Gismonti, and the Aca Seca
Trio would be among my influences. | love
allof these players, though | have never tran
scribed thetr music or tried 1o figure out
what they are doing on the instrument 1
just meticulously histened to them. Some
pramists won't transcribe Monk because he
15 so one-of-a-kind, and it's the same way
with these guitansts for me. because they
are so martcular and so personal

W0 are soma of the guitarists that inspired
you tr study jazz?

Vo Lfurst started jazz guitar [ had two

hen w Pass and Pat Methemy 1was crazy
abu ¢ Pass’ solo work and the way he
acc nied Ella Fitzgerald And the way
Pat reny has imparted so much to music
int of different styles and technology s
alsc rng. Later, | got into Bill Frisell and
Jin I had a chance to meet Hall person
allv since that ume I've loved him even

more [ think he's one of the most musical
people on earth

Do you have a diffsrent approach te accom-
paniment in your Spanish and Brazilien playing
a3 oppased to your jax playing?

L try to plav with musicians that have a
very solid groove so | don’t have to take care
of that part [laughs] That way. | can focus on

the creatmaty and interaction with the solo
1st. When | was learming genres like chon
and samba, | would just focus on learning the
groove and feeling it with th "
When | was in school | tned ¢

roname

practce with
percussion plavers and pick their bruns to
find out what they do. There's also 1 grear

book by Nelson Faria called The Braziian
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Musicians everywhere, from GRAMMY  Award-wir
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ng artists (o

i chains.

Ask them why and they Il tell you: Hosa has been hooking-up the

music industry for over @ quarter cenfury—longer than some of
today s biggest stors have been alive.

When it's your time (o take the stoge. choose what musicians like
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OSCAR PENAS

Guitar Book. At some point you have to under-
stand the groove; you have to listen to it and
then try to feel it. In straight-up jazz it’s dif-
ferent—my goal is not to focus on a pattern,
not to do anything repetitive, and just react.

Do you see merging styles as inevitable given
your musical background?

Living in New York, [ realized that if I tried
to play standards or “pure jazz,” I wouldn't
be as authentic as people who were raised
here, because that’s part of their culture. I
know the techniques because I studied the
greats here, but I have to say something that
is part of my own persona and culture. When
vou devote your life to music, your intention
is to move people. If I want to say something
of my own, it makes sense to play something
from my culture.

What do you think about when you are impro-
vising?

[ don’t like the “lick™ approach to impro-
visation. What I aim for is motivic develop-
ment. If you simplify everything, there are two
approaches: vertical and horizontal. Vertical is
when you think about the chord scale of the
moment, and horizontal is trving to develop
a melodic idea and then feed that idea into
the changes, which is whar I'm wryi
But before I do that. ! wrire U
I think, “Wouw;, these ciior

soeasy.” Then, likea r
together, finding comn o
connectuinz lines, chord =ca’
gios—and atter that I praczice

I'm improvising, though, ! try o forget aoout
all of that

Have you begun thinking about your next album?

The next album probably won't be as
acoustic, and I'd also like to experiment
with different instrumentation, including
violin and vocals. I'll also probably incorpo-
rate some non-original music, for example,
from a composer from Catalonia named Fed-
erico Mompou.

As a teacher, what advice can you offer to
young players?

Seek out lots of different music, but don’t
necessarily try to play like your heroes—try
to play like yourself. And you should write
music, because writing all the time nurtures
your creativity, aids your ability to impro-
vise, and provides a way to develop your own
voice. Again, don’t be afraid to play your own
music. Everything is doable, and not every-
thing has been done yet. ¥

"Thank God I found it. | only
wish I had it years ago...

1 love my Headbone!”

~ Mark Tremonti

(Alter Bridge, Creed)
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“The Switchbone

sounds better

than any other

ABY box I've

ever heard.

This pedalisa

complete winner.”

~ Lyle Workman

(Sting. Beck. Todd Rundgren)

is greext! | use it
Boswitch el gk

i goes infcy

studio toof for me”
~ Steve Vai

“Idon't know how Imanaged
without my Bones Twin-City
in my rig! No more cheap ABY
boxes for me... I've spent a lot
oftimedialing in my sound
and Radial keeps it perfect!”
~ Willie Adler (Lamb of God)

PowerTools for
Switching!

Radial Headbone™

Guitar amp head switcher lets you safely
toggle between two heads using one
cabinet. Equipped with SlingShot™ for
remote footswitch control.

Radial Switchbone™

Ultra quiet class-A guitar amp
switcher with transformer isolated
output and phase reverse. Drag™
control load correction for

natural tone. mute and
tuner out plus a great
sounding variable
power booster. The
world's best ABY!

e

- | | True-bypass passive ABY
| Radial JXa4™ | | switcherfor the purist
Switch four Transformer isolation to
wireless guitars eliminate hum and buzz
and four emp | and polarity reverse to
ks at ores ' phase match amps.
x;ramerabie
it lets i
emctey | *ABY
citol corplete
< 5 for ive I 3 Drag
srformance. ’] Control load corecton
e for natural feel.
JD7 Injector™ studio amp switcher and Reamp® Transformer isolated
Record with the built-in Radial DI, play up to 7amps  cutput eliminates buzz
at the same time and then Reamp* your signal to and hum, polarity reverse
your heart's content. to phase-match amps.

Whether you want to switch amps, heads, instruments, effects,
cabinets or a combination of the above, Radial makes a different
switcher to suit every setup, style and preference: true-bypass
systems for the purist, load corrected buffered switchers for
concert touring, remote switching for heads and cabinets and
studio switchers to enhance the creative process.

Radial... the no.1 name in switching!

Radial

engineering

.power tools for power players™
Radial Engineering Ltd. o -
e oo raljaleny.com
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